hamilton, ont.

’ 18p 3n8 523-0636
3 v R

o

THE
HERITAGE HANDS

OF
IRVA FORD

FEBRUARY 1985



"HANDICRAFTS OFFER A MEANS OF PERSONAL SATISFACTION
THROUGH SELF—EXPRESSION AND THE DEVELOPMENT OF
SKILLS AND GOOD TASTE. BY SO BENEFITING THE INDI-
VIDUAL THEY ENRIGCH THE SOCIAL AND CULTURAL LIFE IN
GENERAL OF COMMUNITIES WHERE THEY ARE PROMOTED.'

IrRvA ForDp TO HoME AND ScHooL CounciL, 1947

IN LOVING MEMORY OF
EmiLy Irva Forp
AND
ARTHUR LLEwELLYN FoORD

WRITTEN BY:
SusaNn Forp RICKETTS
PeTer ForD
Davio ForbD



EmiLy IrRva ForD, NEE PEARSON, WAS BORN IN HANOVER, ONTARIO, ON
ApriL 26, 1905 To MARY AND WiLL1AM PEARSON, WHO WERE CHILDREN OF EnG-
LisH 1MMIGRANTS (1871). MOTHER AND HER SISTER JESSIE WERE RAISED ON A
FARM IN BEnNTINGK TowNsHIP, GREY-BRUCE, BEFORE MOVING TO HANOVER IN
1923, THAT YEAR MOTHER FINISHED MiDDLE ScHooL, MOVED TO OWEN SOUND
To coMPLETE UPPER ScHooL, AND IN 1924 movep To ToronNTO FOR HER PuBLIC
ScHooL TEACHER's CERTIFICATE FROM THE ONTARI10 NORMAL ScCHOOL.

FroM 1925-1928 MOTHER TAUGHT GRADES 1 To 8 IN A ONE-ROOM SCHOOL
AT CamPBELL's CORNERS, NEAR HANOVER, AND FROM 1929-1935 TAUGHT AT THE
WiLL1AM Burgess PusBLic ScHooL IN TORONTO.

"| TAKE CHARGE OF ALL GIRLS' sporTs (600 GirLs). |
ENCOURAGE PUPILS TO HAVE SOME HOBBY OR ACQUIRE
SOME SORT OF SKILLe THERE IS NO SURER ROAD TO REAL
ENJOYMENT OF LEISURE."

FROM 'EXPERIENCES As A ScHooL TEACHER', 1932.

MOTHER WAS ALWAYS BUSY WORKING AND LEARNINGs SHE WORKED AT HER
FARM CHORES AND SCHOOLWORK AND WAS ENCOURAGED AT HOME TO PURSUE
ARTISTIC INTERESTSe OSHE TOOK PIANO, MUSIC THEORY, AND VIOLIN LESSONS,
AND PRACTISED INTENSELYe AT 17 SHE WAS GIVING PIANO LESSONS TO TWO
PUPILS AND WAS PLAYING THE CHURCH ORGAN WHENEVER ASKED, AFTER ONLY
TWO YEARS OF LESSONS HERSELF!

MOTHER LEARNED MANY OF THE BASIC NEEDLEWORK SKILLS OF THE DAY
AT HOME: SEWING, TATTING, KNITTING, EMBROIDERY, GROCHETING, |TALIAN
HANDSTITCHING, NEEDLEPOINT, WEAVING, SMOCKING, AND SWEDISH WEAVING.

-

HER STRONG INTEREST IN CRAFT WORK APPEARED EARLY.

"DATING BACK TO CHILDHOOD, | HAVE ALWAYS BEEN KEEN
TO SEIZE ANY OPPORTUNITY TO LEARN ANY KIND OF CRAFTS-—
WORKe As A CHILD, | CAN WELL REMEMBER WHEN MY FAVOR-

ITE DOLL HAD 32 DRESSES WITH LITTLE HATS AND SHOES
TO MATCH IN MANY CASES. THEsSE | CuT OUT AND SEWED BY
HAND, OCCASIONALLY WITH HELP FROM MY MOTHER."

OTHER EARLY HOBBIES INCLUDED PHOTOGRAPHY, PAINTING ON GLASS,

TEXTILE DESIGN AND PAINTING, WICKER WORK, POEM AND SPOON COLLECTING,



COOKING, SHOWCARD WRITING, FELT DESIGN,; CALLIGRAPHY, BLOCK PRINTING ON
CHRISTMAS CARDS, COPPER ENAMELLING, ALUMINUM ETCHING, AND UPHOLSTERINGo
IN 1934 MOTHER WON SECOND PRIZE ($150) IN A PHOTOGRAPHY CONTEST, JUST
MISSING THE FIRST PRIZE, A SPECIAL 5 PASSENGER CHEVROLET COUPE.

IN 1933 MOTHER TOOK WOODCARVING AT DANFORTH TECHNICAL NIGHT ScHooL,
FINISHING AT THE TOP OF HER CLASSe THIS WAS AN IMPORTANT STEP IN HER
CREATIVE LIFE. SHE BEGAN BY CARVING A CIGAR BOX, THEN MOVED ON TO BOOK
ENDS, BAG HANDLES, MIRROR FRAMES, TABLES, CHAIRS, CHESTS, TEA WAGONS,

AN OTTOMAN, TWO FIREPLACE MANTELPIECES, A KNEEHOLE DESK, A 3 PIECE NEST
OF TABLES, AND A SIX FOOT OAK CORNER CUPBOARD WITH INCH THICK PIERCED,
CARVED DOORS BACKED WITH GLASS. SHE DID MUCH OF HER OWN DESIGNING AND
PREFERRED TO WORK IN OAK OR WALNUT. MOTHER WROTE,

| FIRST LEARNED TO CARVE WOOD IN A BOARDING HOUSE ON A
PORTABLE IRONING BOARD. HOWEVER, THIS WAS INADEQUATE FOR
SOME OF MY WORK, AND | FOUND IT NECESSARY TO WAIT UNTIL
HOLIDAY SEASON TO CARVE DESK LEGS AND OTHER LARGE PIECES
ON MY FATHER'S WORKBENCH. | STARTED WITH 9 TooLs. Now |
HAVE ABouT 4O, AND HAVE CARVED 6 DIFFERENT KINDS OF wo0D.'"s

IN 1936 MOTHER MARRIED ARTHUR LLEWELLYN FORD, A PHARMACIST AND
FORMER CLASSMATE FROM HANOVER. THE FORDS MOVED TO HAMILTON WHERE
FATHER OWNED AND OPERATED FORD'S PHARMACY, AT THE CORNER OF DUNDURN
AnD TOM STREETS FOR OVER 25 YEARS. THEIR 3 CHILDREN, PeTeErR (1937),
Davio (1940), anp Susan (1942), ARE ALL PROFESSIONAL MUSICIANS.

FATHERy LIKE MOTHER, HAD MANY HOBBIES AND INTERESTS. HE LOVED
MUSICe AS A YOUTH, HE PLAYED THE VIOLINe HE HAD A FINE TENOR VOICE
AND SANG FOR YEARS IN THE Masonic MeEN's CHOIR. FATHER GREATLY EN-
JOYED HIS STAMP COLLECTION, HIS SLIDE COLLECTION, AND CHIP WOOD
CARVINGe AN AVID AMATEUR PHOTOGRAPHER, HE WON 3 AwArRDS OF MERIT AT
THE HAMILTON BRANGH OF THE CANADIAN PHOTOGRAPHY ASSOGIATIONe. SUSAN
REMEMBERS 4

"WE SAw THE BOND OF LOVE AND MUTUAL SUPPORT BETWEEN THEM
AND FOR US, THEIR CHILDREN, WAS MUTUAL IN ALL THEIR
ACTIVITIES.",









AFTER wooD, |RVA BECAME INTERESTED IN LEATHER AS A CRAFT MEDIUMe
THROUGHOUT MANY YEARS OF STUDY IN LEATHERCRAFT, HER ATTITUDE, STRIVING
FOR EXCELLENCE, REMAINED THE SAME. IRVA'S TRAINING BEGAN IN GLOVE=-
MAKING WITH MurRIEL BurRNABY IN 1935. HER TRAINING CONTINUED AND HER
LEATHERCRAFT FLOURISHED AS SHE APPLIED HER TALENT FOR WOODCARVING AND
SCULPTURE TO ITe OSHE STUDIED LEATHER CARVING WITH JAack McDouGgALL AT
THE HuMBER VALLEY LEATHER STUD10, FOLLOWED BY CLASSES AT TORONTO'S
CENTRAL TECHNICAL ScHooL, AND AT McMasTER UNIVERSITY SuMMER ScHooL
wiTH DoN McKiINNONe LATER SHE STUDIED ADVANCED LEATHER WORKING TECH=
NIQUES AND BOOKBINDING WITH BoB Muma AT THE MUMART STuDI10S oF CREATIVE
LEATHERCRAFT. SHE ALSO ATTENDED NUMEROUS WORKSHOPS AND COURSES GIVEN
BY THE VARIOUS LEATHER SOCIETIES AND AT AsseMBLIES OF CANADIAN AND
INTERNATIONAL LEATHER WORKERS. |RVA BECAME PARTICULARLY INTERESTED IN
WORKING WITH TOOLED, CARVED, SPATTER-DYED, AND MOULDED LEATHERe SHE
HELPED TO PIONEER CUIR BOUILLE, A METHOD OF USING WET—=FORMED LEATHER,
DRIED WITH SLOW HEAT TO PRESERVE THE SHAPE. SHE sAID, "LEATHER 1S
TRULY THE SLEEPING GIANT OF DESIGN MEDIUMS.",

THROUGH TRAINING AND PRACTICE, |RVA ACQUIRED A WIDE RANGE OF SKILLS
IN LEATHERCRAFTe. IN 1957 SHE BECAME AN AsSSOCIATE IN THE CANADIAN
Soc1ETY FOR CREATIVE LEATHERCRAFT, A STATUS GRANTED AFTER THE APPLICANT
HAD '""DEMONSTRATED THE ABILITY TO PRODUCE WORK OF A HIGH STANDARD OF
CRAFTSMANSHIP",  IN 1958 SHE QUALIFIED As A FELLOW IN THE SOCIETY, A
TITLE GRANTED TO A LEATHERCRAFT TEACHER WHO HAD A "WIDE GENERAL KNOW=-
LEDGE OF LEATHERS, TOOLS, AND HANDLING OF SUCHj; A WIDE GENERAL KNOW-
LEDGE AND SKILL IN TOOLING, CARVING, COLOURING, AND CONSTRUCTION TECH-
NIQUES; A MINIMUM OF 5 YEARS OF EXPERIENCE IN LEATHERCRAFT TECHNIQUES
AND TEACHING". FELLOWSHIP APPLICANT'S WORK MUST BE ORIGINAL IN DESIGN
AND SHOW NEW FORMS AND Ustése. |RvA Forp, F.C.S.C.L., wAs VERY PROUD OF
THOSE LETTERS AFTER HER NAME, EARNED WITH SO MUCH EFFORT AND SO WELL

DESERVEDe



|RVA WAS ALWAYS CONSCIOUS OF GOOD DESIGNe OSHE DESIGNED ALL HER
OWN WORK AND ENCOURAGED OTHERS TO DO LIKEWISE. HER SENSITIVITY TO
WHAT WAS GOOD FORM AND IN GOOD TASTE MEANT THAT EACH PIECE SHE PRODUCED
WAS UNIQUE AND AS CLOSE TO PERFECTION AS SHE COULD GET ITe. ONLY WHEN
SHE WAS SATISFIED WOULD SHE PUT HER OWN UNIQUE SIGNATURE ON HER WORK.

[RVA USED HER SKILLS AND EXPERIENGE TO TEACH. OSHE TAUGHT GENERAL
LEATHERGRAFT AT THE BEGINNERS' AND SPECIALISTS' LEVELS THROUGH SUCH
AGENGIES As HamiLTON HoMe AnD SchooL Groups (1940's), UNIVERsITY Wom-
En's Crue (1947-49), N1GHT scHoOL AT WESTDALE SECONDARY SCHOOL FOR
over 20 YEARS, AS WELL AS OTHER HamiLTon BoarD OF EDUCATION CLASSES
AND WORKSHOPS FOR THE VARIOUS LEATHER GUILDS.

"™rs. FORD WAS NEVER SATISFIED WITH ANYTHING LESS THAN
HER OWN BEST PERFORMANCE. THESE QUALITIES PLUS HER
BOUNDLESS ENERGY HELPED TO MAKE HER A VERY SUCCESSFUL
LEATHERCRAFT TEACHER TO ALL AGE GROUPS."

Canapa CraFTs, DeEC. 1977

IRVA'S VERSATILITY AS A MASTER CRAFTSWOMAN WAS ILLUSTRATED AT
COUNTLESS DEMONSTRATIONS: MAKING LEATHER POINSETTIAS, NOTE AND DESK
BLOTTER PADS, PURSES, BELTS, TRAYS, AND FINE LEATHER LACING; LEATHER
DYEING; AND INVERTED GARVING. SHE DEMONSTRATED AT THE CSCL AnNUALS
AND | NTERNATIONAL LEATHER ASSEMBLIES, THE HAMILTON LEATHERCRAFT GuiLp,
THE ART1SANS GUILD OF HAMILTON, AND AT CRAFT EXHIBITIONS AND SALES IN
CANADA AND THE U.S., AS WELL AS ANNUALLY FOR YEARS AT THE CNE HosBY
AND ARTS AND CRAFTs DivisioN. As AN ACKNOWLEDGED EXPERT IN LEATHER,
|RVA WAS SELEGTED TO DEMONSTRATE AT THE ONTAR10 SCIENCE CENTRE SHOW
"N PRAISE OF HANDS'", HELD IN CONJUNCTION WITH THE WORLD CRAFTS
CONFERENCE IN 1974,

IRVA WAS WELL QUALIFIED AS A JUROR AS WELL. SHE BEGAN JUDGING
GRAFTS AT THE 111TH RockTon WorLD's FAIR 1IN 1963, AND WENT ON TO JURY
AT MANY EVENTS INCLUDING LEATHER AND CRAFT GUILD EXHIBITIONS, ESPE-

ciALLY As A CSCL FeELLOW.



ALONG WITH TIRELESS TEACHING AND DEMONSTRATING, |RVA APPLIED HER
ARTISTIC SENSITIVITY, INTUITIVE GOOD TASTE AND HARD=-WON SKILL TO PAR=-
TICIPATING IN CRAFT AND LEATHER SHOWS LOCALLY, PROVINCIALLY, NATIONALLY
AND INTERNATIONALLY. SOME OF THESE EXHIBITIONS INCLUDED: STRATFORD .
FEsTivaL ('62, '63 LEATHER BOUND BOOK)j; WooDsTock PusLIC LIBRARY AND
ArRT GALLERYj; HAMILTON PusLic LiBRARY; HAMILTON ART GALLERY; WOMEN'Ss
ART AssociATION oF HAMILTON SHows; PaciFic NaTionAL Exuisition ('61),

3 CENTENNIAL TOURING EXHIBITIONS, 'OPERATION ONTARIO '67' FOR THE On-
TAR10 CounciL oF WoMEN, THE CSCL TRAVELLING ExHiBITION, AND THE CANADIAN
GuiLp oF CrAFTs SHow; CSCL PrReEsTIGE sHOws IN ToRONTO; ONTARIO SOUVENIR
AND HANDCRAFT ExniBiTion ('63)3; CaANADIAN GuiLD oF CRAFTS EXHIBITIONS

AT THE CNE ('69, '71-'73); LEARNING RESOURCES CENTRE, TORONTOj; GUELPH
PusLic Lisrary ('73); anp THE GueLpH CREATIVE ARTs Swow ('74). Anp

As |IRVA GREW IN HER CRAFT, HER WORK BECAME IN DEMAND FOR MORE PRESTI=-
clous sHows: FeEsTivaL Canapa (OTTAwA, '72, CARVED TOP BOX, WEED POT)}
MAsTERS' SHow FOR THE CANADIAN GuUILD OF CRAFTSl('73, HANGING ROUND POT,
2 SMALL BOXES, BANK)j; ONTARIO MINISTRY OoF INDUSTRY AND Tourism ('73,
TOURING sHOW)3; MASTER CRAFTSMAN's ExuiBiITION AT THE WORLD CRAFTs Con-
FERENCE ('74); "CrossroaDs'" A sHow TOo oPEN THE ONTARIO CRAFTS CounciL's
NEW GALLERY ('75)3; AnD THE OCC's FIRST TRAVELLING ExHIBITION ('76).

As A MASTER CRAFTSWOMAN, |RVA EXECUTED MANY COMMISSIONSe SOME
OF HER OUTSTANDING COMMISSIONED WORKS INCLUDED AN ANNIVERSARY BOOK
COVER FOR THE WoMEN's CLus oF HAMiILTON, 4 TooL BOXEs FOR THE CANADIAN
TEAM ATTENDING THE WORLD CHAMPIONSHIP MoTORCYCLE COMPETITIONS IN |RE=-
LAND, AND VARIOUS PRESENTATION PIECES, E«G., LEATHER CASES FOR SOLID
GOLD TOOTHPICKS. ONE COMMISSION IN WHICH SHE TOOK GREAT PRIDE WAS A
SECRETARY WITH A DOUBLE COWHIDE COVER WITH THE CounciL oF WoMEN's
CREST ON IT FOR THE HonN. ELLEN FAIRCLOUGH. THE PIECE WAS COMMISSIONED
By THE CANADIAN BusiNEss AND PrRoFEssioNAL WoMEN's CLusB oF HAMILTON FOR

USE IN PARLIAMENT, 1958, ANOTHER IMPORTANT COMMISSION WAS A FULL=SIZE



BINDER

FOR AN 1868 GERMAN NEWSPAPER TO BE PRESENTED TO THE MAYOR OF

HamBURG, GERMANY BY THE Town oF New HaMBURG, ONTARIO IN 1971,

"YOoU HAVE GONE OUT OF YOUR WAY TO ACCOMPLISH WHAT
WE HAD EXPECTED..es MRS. FORD, YOU ARE A MARVELLOUS
PERSON. THE BINDER IS SO BEAUTIFUL."

THANK YOU LETTER FROM M, LAMBERT, NEw HAMBURG

SUPERIOR CRAFTSMANSHIP AND EXCELLENT DESIGN EARNED MANY AWARDS

FOR IRVA'S WORK. THE LIST OF AWARDS INDICATES HER DRIVE FOR PERFEC-—

TION AND HER RESPECT FOR COMPETITIONS:

1949
1955
1958
1960
1961

1962
1963

1964
1965

1966

1967
1968

1969

1970

% FIRSTs, WEsSTDALE HoBBY FAIR

2 HonouraABLE MenTioNs, CHG AT CNE

SINGLE CANDLE HOLDER, AwARD ForR OrRiGINAL DeEsien, CHG at CNE

LuxoNn PURSE, WEsSTON TROPHY

CANDLE HOLDERS, THIRD, PNE

BOUND BOOK, PNE

SPOON RACK, BOUND BOOKS, SALON AWARDs, CSCL

STAMPED BELT, SALON AWARD, |ALC

TRAY, ONT. SOUVENIR AND HANDICRAFT COMPETITION AND EXHIBITION

CANDLE HOLDERS, SMALL TRAY, CRAFTsSMAN's AwarD, CSCL

LADY'S BELT, SALON AwARD, |ALC

CARD BOX OF BATIK MOROCCO, SALON AWARD, |ALC

RED OASIS BOX, WEsTON TROPHY, AND HonourABLE MeENTION, CNE

MOULDED GROOVED TRAY, BeEsT MouLpep Piece, CHG at CNE

PAIR OF CANDLE HOLDERS, CRAFTsMAN's AwarRD, PNE

LEATHER BRACELET, HoNourRABLE MENTION, CNE

LAapbyY's BELT, AWARD FOR ORiIGiINAL DeEsian AT HHG EXHIBITION

BELTy SALON AWARD

TWO-TONE RECTANGULAR TRAY, CRAFTsSMAN'S AwarRD, |ALC

RED CARD BOX WITH STONE, WESTON TROPHY

BRACELET AND EARRING SET, HonNouRABLE MenTion, CHG AT CNE

CENTENNIAL PEN, SALON AWARD, |ALC

HANDBAG AND SMALL TRAY, CRAFTSMAN'S AWARD

ANTIQUE CALF CLUTCH BAG, WEsTON TROPHY, CSCL

DESK PAD, PRAYER BOOK, POCKET SECRETARY, CrRAFTsMAN's AwarD, CSCL

BRACELET, POCKET SECRETARY, CRAFTsMAN'S AwarD, |ALC

PICTURE FRAME, SPATTER-DYED GREEN TRAY, STACKED PENCIL HOLDER,
SALoN AwARDs, IALC

PENCIL HOLDERS, TRAY, CRAFTSMAN's AwArRDs, |ALC

PICTURE FRAME, LEwIsCcrRAFT AwarD, CGC AT CNE

PEN STAND WITH SLANTED SIDES, SALON AwARD, |ALC

SET OF L4 coASTERS, POCKET SECRETARY, CRAFTsMAN's AwArRDs, [ALC



1971 PIGGY BANK
THis BANK RECEIVED 99.4% 1N THE WESTON TROPHY COMPETITION,
THE HIGHEST MARK GIVEN TO DATE. [HE JUDGE DESCRIBED IT AS,
"CUIR BOUILLE, STYLIZED. STITCHED SO THAT IT MAY OPEN WHEN
LOCK 1S REMOVED, 8 0Zs COWHIDEss+eA PIECE TO TICKLE THE FANCY."
PIGGY BANK, AwArRD FOR BesT FuncTionaL Desian, CSCL, CNE
1972 PIGGY BANK, TIE BELT, STACKED BOX WITH CARVED TOP, POCKET SEC-
RETARY, SUEDE.SKIRT, 5 FIRrRsTs, GMVF
HANGING WEED PoT, CGC AT CNE
TIE BELT, BEST IN SHow, ARTISANS GuiLD OF HAMILTON, ALSO TANDY
AWARD FOR LEATHER DESIGN AND CRAFTSMANSHIP
1973 FRINGED HANGING POT, BOX, BELL STRIP, 3 FIRsTs, GMVF
BELT, BEsT LEATHER IN SHow, AGH ano CGC AT CNE
TIE BELT, EEDEE AWARD FOR EXCELLENGE IN DESIGN, MINISTRY OF
INDUSTRY AND ToUrISM, ONT.
BELT, BOX, FIRSTS, WESTERN FAIR, LONDON
1974  cuir BoUILLE JuG, HoNoURABLE MeENTION, CANADA CRAFTS AwARDS
COVERED BOTTLE, CSCL MEMORIAL AwARD, LEATHER 2
MOULDED BEER HOLSTER, BEST IN SHow, GRIMsBY FESTIVAL OF ART
BOOK GOVER, PICTURE, 2ND AND 3RD, DEsiGN CanaDA CRAFTS AwARDS,
NaTionaL Destan CounciL, MiINISTRY OF TRADE AND COMMERCE
1975 TrRAY, DEsigNn AwarRD, AGH
LEATHER VASE, ONTARI0 CRAFT FoUNDATION AWARD
St. CaTHARINES FoLk ARTs FesTivaL DeEstaN AwARD
1976 SPOON RACK, MUSICAL INSTRUMENT WALLHANGING, BOOK COVER, SALON
AWARDS, CSCL
SPOON RACK, MIRROR, BOOK COVER, TRAY AND COASTERS, 'Music HATH
CHARMS' WALLHANGING, CRAFTSMAN'S AwARDs, CSCL
MOSAIC BOTTLE, MOULDED JUG, BOWL ON STAND, 2 FIRSTS, 1 SECOND,
GMVF
1977 cHESSBOARD, HoNOURABLE MenTion, OCC MioWesT SHow
RECTANGULAR BOWL, 5 CRAFTSMAN's AwarDs, CSCL

*AN EXPLANATION OF TERMS AND ABBREVIATIONS:

AGH-ARTIsANsS GuiLp oF HamiLTon, FORMERLY HHG-HAMILTON HANDICRAFT
Guiro

CGC-CanaDIAN GuUILD oF CRAFTS, FORMERLY CHG-CANADIAN HANDICRAFT GuILD

CNE-CAnAD1AN NATIONAL ExHIBITION

CRAFTSMAN'S AWARD/RIBBON= GIVEN FOR SUPERIOR WORKMANSHIP AT CSCL
ANNUALS OR LEATHER AsSeEMBLIES

CSCL-CANADIAN SOCIETY FOR CREATIVE LEATHERCRAFT

GMVF-GReAT MississiPPl VALLEY FAIR

IALC- INTERNATIONAL AssemBLY OF LEATHER CRAFTSMEN

OCC-ONTARIO CrRAFTS CoOuNCIL

PNE-PaciFic NATiONAL ExHIBITION
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SALON AWARD-=GIVEN FOR SUPERIOR DESIGN AND WORKMANSHIP AT CSCL
AnnuALS OR LEATHER ASSEMBLIES

WESTON TROPHY=A COMPETITION WHOSE ENTRY CONSISTS OF 5 PIECES,
WITH TOTAL MARKS AWARDED THE TROPHY, AT CSCL ANNUALS OR
LEATHER ASSEMBLIES

In 1950 IrvAa saiD, "EVERY PROVINCE AND EVERY CRAFTSMAN, WHETHER
AMATEUR OR PROFESSIONAL, SUFFERS FROM 1SOLATION (1IN CANADA)." IRvVA
RECOGNIZED THE NEED FOR ASSOCIATIONS OF PEOPLE WITH COMMON INTERESTS
FOR COMMUNICATION AND MUTUAL SUPPORT. SHE WORKED TO FILL THAT NEED BY
HELPING TO FOUND CRAFT GUILDS AND BY WORKING VERY HARD FOR THEIR .GROWTH
AND SUGCCESS, WITH THE BELIEF THAT "e¢ALL WE GET OUT OF AN ORGANIZATION
IS WHAT WE PUT INTO IT.". SHE STRONGLY BELIEVED IN THE SPIRIT OF CO-
OPERATION IN A GROUP.

"IN MOST CRAFTS AND CRAFT GROUPS YOU WILL FIND A GREAT
UNSELF ISHNESS==ONE IS AS PROUD OF THEIR OWN WORK AND
AS DELIGHTED WITH THEIR NEIGHBOUR'S ACHIEVEMENT WITH
EQUAL FERVOUR.!.

IRVA WAS ACTIVE IN MANY ORGANIZATIONS, BOTH AS A GENERAL MEMBER
AND OFTEN AN EXECUTIVE. SHE WAS A CHARTER MEMBER AND PAsT PRESIDENT
oF THE LADIEsS AuxiLIARY To THE HAMILTON PHARMACISTS. SHE wAs A LIFE
MeMBER OF THE WoOMEN's ART AssoCiATION OF HAMILTON, AS WELL AS A LIFE
MeEmMBER AND PAasT PReEsIDENT OF THE ANGLICAN CHURCH WOMEN. SHE SERVED
AS PRESIDING OFFICER AND AN EXECUTIVE FOR THE Kiwanls Music FEsTiIvaL
oF HAamiLTON (WESTDALE Kiwants CLuB OF HAMILTON). IRVA WAS A MEMBER OF
THE DueT Crus oF HamiLTON AND THE HaMiLTON AND REGion ARTs CouNGIL.
SHE wWAS A MEMBER OF THE ONTAR10 CrAFTs CounciL, THE CANnADIAN GuiLD OF
CrarFTs (BoarDp oF DIREcTORs, '69-72), THE WORLD CRAFTS CouNCIL, AND
THE INTERNATIONAL AssemeLy OF LEATHER CRAFTSMEN.

THERE WERE THREE ORGANIZATIONS IN WHICH |IRVA WAS EXTREMELY
ACTIVE: THE CANADIAN SoCIETY FOR CREATIVE LEATHERCRAFT, THE HAMILTON
LEATHERCRAFT GuiLD, AND THE ARTISANS GuiLD OoF HAMILTON. As AN EARLY

MEMBER OF THE CSCL (F. 1950), IRVA WAS ABLE TO COMBINE HER PERSONAL




GOAL OF ENCOURAGING QUALITY AND ORIGINALITY IN LEATHERCRAFT WITH THE
OBJECTIVES OF THE SOCIETY, '"TO RAISE THE STATUS OF LEATHERCRAFT BY
ENCOURAGING ORIGINALITY IN DESIGN, ESTABLISH STANDARDS OF CRAFTSMAN-
SHIPy IMPROVING TEACHING AND JUDGING STANDARDS, AND TO CO-OPERATE WITH
OTHER CREATIVE ART SOCIETIES'". AFTER ACQUIRING HER ASSOCIATE AND FEL-
LOWSHIP STANDING, |RVA SERVED ON THE EXECUTIVE As ExHiBiTIONS CHAIR=
MAN SEVERAL TIMES, AND AS PRESIDENT FROM 1969-1972, SHE ALSO SERVED
oN THE CounciL OF FELLOWS AND WAS ACTIVE IN DEVELOPING LEATHERCRAFT
STANDARDS FOR THE SOCIETY.

"As ONE LOOKS BACK OVER THE YEARS, ONE REALIZES THAT THE
CRAFTSMAN'S SITUATION HAS IMPROVED TREMENDOUSLYe. OPPOR-
TUNITIES ARE ALMOST UNLIMITED. THE DEMAND FOR PRODUCTION
HAS INCREASED AND COMPETITION IS KEENs. |T IS A CHALLENGE
TO OUR SOCIETY TO PRODUCE MORE WORK, ADHERING TO THE TRA-
DITION OF FINE CRAFTSMANSHIP BUT REMAINING CONTEMPORARY
IN OUR THINKING,'

Pres1DENT's RemMarRks, CSCL AnnuaL, 1971.

IRVA WAS PRAISED AS "ee.ONE OF THE CSCL'S MOST ENTHUSIASTIC AND CAPABLE
WORKERS" AND "..oUNSPARING OF HERSELF AND SO WONDERFULLY SURE THAT YOU
COULD DO JUST ABOUT ANYTHING, YOURSELFa.s.'s

IRVA WAS A CHARTER MEMBER AND THE FI1RST PRESIDENT OF THE HAMILTON
LEATHERCRAFT GuiLD, 1956-1958. SHE SERVED As PRESIDENT AGAIN IN 1977,
IN THE INTERVENING YEARS SHE SERVED As ExHiBiTiOoNs CHAIRMAN ('62,'76),
ProGrRAM CHAIRMAN ('71='73), AND LEATHERCRAFT REPRESENTATIVE WITH THE
HamiLToN HANDICRAFT GuiLp ('62-'67, '70). THE CHARTER MEMBERS AGREED
ON THE NECESSITY OF FRIENDLINESS AND SHARING AS A BASIS FOR THEIR ACTIV-
ITIESe THEY FELT THAT MEMBERS SHOULD EXHIBIT AND DEMONSTRATE THEIR
CRAFT TO GAIN CONFIDENCEe THE GUILD WENT INTO COMPETITIONS AND SALES
FROM THE FIRST, ENCOURAGING PARTICIPATION NATIONALLY AND INTERNATION=-
ALLY. |RVA PERSONALLY ENCOURAGED PEOPLE TO MAKE AND TO SEE THE BEST
WORK POSSIBLE. "As ExHiBITIoNs CHAIRMAN AND COMMITTEE MEMBER, |RVA SET

UP DISPLAYS, TOTED PIECES OF WORK, MANNED THE BOOTH, AND DEMONSTRATED

11
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TO ENCOURAGE PARTICIPATION. DISPLAYS OF MEMBERS' WORK WERE HELD AT
ALMOST EVERY MEETING TO ENCOURAGE CRAFTSMEN TO GROW AND TO LEARN TO
GIVE AND TAKE CONSTRUGTIVE CRITICISM AND PRAISE. To IRvA, THE GuiILD
WAS A GROUP '"BOUND TOGETHER BY THE LOVE OF LEATHERCRAFT.'". COMMENTING
ON THE GuiLD's PROGRESS AT 1TS 10TH ANNIVERSARY CELEBRATION, SHE SAID,

", eeWE NOW HAVE A SOUND FOUNDATION UPON WHICH TO BUILD
SO LET US ALL STRIVE TO BE CREATIVE, IMPROVE OUR
CRAFTSMANSHIP AND MOVE FORWARD.'".

IRVA WAS ALSO A CHARTER MEMBER OF THE HAMILTON HANDICRAFT GuiLD,
(1961), WHICH LATER BEGAME THE ARTISANS GuiLD oF HAMILTON. THE GuiLp
WAS FOUNDED TO PROVIDE A UNION OF CRAFT GROUPS AND CRAFTSMEN TO PRO-
MOTE INTEREST IN CRAFTS BY WORKING TOGETHER TO IMPROVE THE QUALITY OF
WORK THROUGH WORKSHOPS, EXHIBITIONS, AND SALES. |RVA SERVED ON THE
EXECUTIVE AS THE REPRESENTATIVE FROM THE HAMILTON LEATHERCRAFT GUILD,
As LEATHER CONVENOR, AND AS SCHOLARSHIP.CONVENOR. SHE WAS VERY ACTIVE
IN GUILD-SPONSORED DISPLAYS, DEMONSTRATIONS, SALES, AND EXHIBITIONS.
SHE WAS VERY PROUD OF HER ROLE IN THE ARTISANS GuiLD, ESPECIALLY ITS
SCHOLARSHIP AND EXHIBITIONS PROGRAMS, FONLY HER DESIRE FOR A 'CRAFT
CENTRE' FOR HAMILTON WENT UNFULFILLED.

IN ADDITION TO HER OTHER ACTIVITIES, |RVA WAS A FINE SPEAKER.

HER SPEECHES, DIRECT AND WELL—-COMPOSED, YET PERSONAL, WERE DELIVERED
TO MANY GROUPS ON VARIOUS TOPICS FOR 40 YEARS. SHE WAS ABLE TO ARTIC-
ULATE HER THOUGHTS ABOUT HER CRAFT, AND HER EXPERIENCES. |IN ADDITION,
SHE COULD ORGANIZE, GENERALIZE, AND PHILOSOPHIZE ABOUT THOSE PROBLEMS
AND QUESTIONS THAT CONCERNED HER AUDIENCES. QuoTING IRVA ON:

~THE IMPORTANCE OF THE ARTS:
"THE ARTS MUST TAKE THEIR PLACE ALONG WITH ACADEMIC, SPORT
AND CITIZENSHIP DEVELOPMENT OF YOUTH.'"

-CRAFTS AS ART:
"QuoTING FROM WM. CANLEss oF McGiLL, |F ART IS TO MEAN ANY-
THING TO US AT ALL IT MUST BE THROUGH THE MEDIUM OF THINGS
WHICH HAVE A REAL SIGNIFICANCE IN OUR LIVES. To mosT oOF
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IT WILL BE THROUGH THOSE FAMILIAR OBJECTS OF EVERYDAY USE
WHICH SURROUND US IN THE HOME. |T 1S THERE, IF ANYWHERE,
THAT ART CAN BECOME TRULY INTIMATE AND HUMAN. (SHE ADDS)
IT WILL BE A PLEASURE TO LIVE WiITH (CRAFTS) AND IT WILL
GROW MORE BEAUTIFUL AND SIGNIFICANT AS THE TIME GOES ON,"

~THE IMPORTANCE OF HOBBIES:

"HoBBIES BRING MORE PEOPLE TOGETHER THAN IN ANY OTHER WAY.'"
—PERFECTION:® )

"PLEASING PROPORTION AND BEAUTY OF MATERIAL TOGETHER WITH

FUNCTIONAL DESIGN CONSTITUTE PERFECTION.'

~THE CRAFTSMAN'S DILEMMA:

"| THINK | HAVE TOO MANY TOOLS."

-OPPORTUNITIES: \

"OPPORTUNITIES DO NOT COME LABELLED WITH YOUR NAME AND ACCOM~-

PANIED BY INSTRUCTIONS..e NOT MANY OPPORTINITIES ARE THE
'somMETIME' SORT4y TO BE ATTENDED TO WHEN YOU GET AROUND TO
THEMe OPPORTUNITY IS TO BE GRASPED WHEN OFFERED.

"EVERY ACHIEVEMENT IS FIRST OF ALL IN THE MINDe THEN FOLLOWS

VENTURESOME THINKINGe««eBRINGING TO LIGHT ALL THE POSSIBIL-
ITIES INHERENT IN THE IDEA. ONE NEEDS TO HAVE A GENEROUS
OPEN-MINDEDNESS TO NEW IDEAS AND NOTIONS. (THEN) COMES SOBER
INQUIRY AND PLANNED ACTIVITY. To EVERY PERSON4y EACH OPPOR=-
TUNITY IS WORTH EXACTLY WHAT HE IS PREPARED TO MAKE OF ITe.

"To MAKE THE MOST OF OPPORTINITIES REQUIRES ALERTNESS TO SEE,

QUICK COMPREHENSION,y INITIATIVE, PATIENCE, AND ENERGY.

"To DETECT OPPORTUNITY, ONE MUST KEEP IN TOUCH WITH WHAT IS

GOING ONe TAKE NOTE OF NEW STYLES AND MODERN TRENDS. PuT
YOURSELF IN CONTACT WITH EVENTS AND PEOPLEe.. | RANSLATE YOUR
PLANS INTO ACTION AS SOON AS POSSIBLEeeeWORK AT IT WITH WARMTH
OF FEELING, FERVOUR AND ZEAL. Do NOT LET YOUR PRESENT LOAD

OF WORK PUT YOU OFFe A CROWDED LIFE IS A HAPPY LIFE."

—A FAVOURITE QUOTE:

"

| LOVE ALL BEAUTEOUS THINGS. | TOO WILL SOMETHING MAKE
AND JOY IN THE MAKING.' ANON,

|RVA SPENT MUCH OF HER LIFE IN THE PURSUIT OF EXCELLENCE AND EN-

COURAGING OTHERS TO DO sO0. THE IRva ForD MeEMORIAL AwARD, SET UP BY

THE ForD FAMILY AND THE HAMILTON LEATHERCRAFT GUlLD, WAS ESTABLISHED

IN HER MEMORY TO ENCOURAGE AND REWARD EXCELLENCE. IT IS AN AWARD FOR

THE BEST MOULDED LEATHER PIECE SUBMITTED IN COMPETITION AT CSCL LEATHER

ANNUALS.

IN 1980 THE RECIPIENT wAs CarROL MCLEAN FOR A MOULDED MASK,

OF WHICH THE JUDGE SAID, "|IT sSHOWS A MASTERY OF MOULDED LEATHER TECH-
9

NIQUES FOR WHICH WE REMEMBER |RVA FORD so weLL.'".
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IRvA FORD IS WELL-REMEMBERED:

"To HAVE kNOowN |RvAa FORD WAS TO HAVE KNOWN A FINE LADY, A SUPERB
ARTIST=CRAFTSMAN, A GREAT ORGANIZER, AND AN OUTSTANDING TEACHER.e«s A
SENSITIVE, SINCERE PERSON WITH A GREAT SENSE OF HUMOUR AND A WONDER=—
FUL FRIEND. |T WAS MY PRIVILEGE TO HAVE KNOWN IRVA FOR MANY YEARS.'

Freo Brown, F.C.S.C.L., CHAaIrMAN CounciL oF FELLOwWS

"|RVA ALWAYS GAVE FREELY OF HER TIME AND EXPERTISE. HER WAY OF RELAX-
ING WAS TO WORK INTO THE NIGHT."
Sap1e Roesuck, F.C.S.C.L., FRIEND

"|RVA WAS METICULOUS AND DEMANDED PERFECTION. SHE WORKED NON=STOP
TO KEEP HARMONY WITH EVERYONE."
MarGARET WeELDON, A.C.S.C.L., FRIEND AND FORMER PUFIL

"|RVA ALWAYS SAID WHAT SHE HAD TO SAYe HER CRITICISM WAS ALWAYS CON-
STRUCTIVE. SHE GAINED MANY FRIENDS BECAUSE OF THIS. WHEN IRVA waAsS
CONVINCED A STUDENT COULD PRODUGE BRETTER (WORK), SHE WOULD COACH THEM
ON TO BIGGER AND BETTER THINGS, WHICH TURNED OUT MANY FINE ARTISANS."

Jesstie LiTTLe, F.C.S.C.L., TEACHER

"In THE MID=-'70's, IRvA anD | DEMONsTRATED AT THE CNE., LATER, AFTER
SEEING THE PRIZE-WINNING PIECES, |RVA saID To ME, "ARE YOU ENTERING
THIS COMPETITION NEXT YEAR, OR TAKING A BACK SEAT WHEN YOU KNG YOU
CAN DO BETTER?" | ENTERED THE NEXT YEAR- 4 cLAsses, 4 rRiBBons. |
WAS PROUD, AND sO wAs |Rva."

Rutn Hate, A.C.S.C.L.j HamiLTON LEATHERCRAFT GuiLD; ARTISANS

"WHEN | WAS A NOVICE LEATHERCRAFTER AT MY FIRST CNE SALE, MY PURSE WAS
DISPLAYED BUT NOT SOLD. APPARENTLY, WHEN THE PURSE WAS BEING HANDLED,
THE GLUE HOLDING THE VELCRO TAB GAVE WAY, UNKNOWN TO ME. ONE EVENING,
| GOT A LONG DISTANCE CALL FROM |IRVA, WHO | KNEW AS A SKILLED LEATHER-
CRAFTER AMND SENIOR CSCL EXECUTIVE. WHILE WORKING IN THE BOOTH, SHE
SAW THE LOOSENED TAB, REPAIRED IT, AND PUT THE PURSE BACK IN THE SALE.
IT sSOLD THE NEXT DAY. | WAS VERY IMPRESSED THAT SHE HAD TAKEN THE
TAME AND EFFORT TO REPAIR MY PURSE AND THEN TO CALL ME. ALONG WITH
HER KINDNESS SHE OFFERED ME SOME ADVICE=--A TRULY WELL-CRAFTED PIECE,
BESIDES HAVING GOOD DESIGN AND FUNCTION MUST BE DURABLE ENOUGH TO
WITHSTAND THE RIGORS OF DAY-TO-DAY USE."

MADELEINE MITCHELL, ;.C.S.C.L., Vice-Presipent CSCL

"WE, HER CHILOREN, KNOW NOW THAT WE ARE NOT ALONE IN A2PXECIATING OUR

MOTHER AND HER WORKe ITHE FINE COMMENTS FROM THOSE WHO ARE PROUD

OWNERS OF HER CREATIONS REMIND US THAT HER WORK 1S RECEIVING DUE RECOG-

NITION AND THAT THROUGH THAT RECOGNITION AND THROUGH HER STUDENTS AND

THEIR STUDENTS, HER IDEAS AND THUS HER MEMORY REMAIN WITH US ALL."
PETER FORD.
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