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INSTRUCTIONS FOR A WET MOLDED LEATHER POCKET

Apply rubber cement to working surface (x-ray plate).

When cement gets tacky, place wooden form in centre of working
surface.

Remove one piece of cased leather from plastic bag. The leather
will have to be dried until the moisture content is right.

Place leather flesh side up over form. The leather should over-
hang the top by 1/4" and the sides by 1-1/2". Holding leather

in place, form leather over edges and down sides with a bone
folder and fingers. The wrinkles that develop have to be com-
pressed to lie smoothly against the form. With bone folder,
crease the leather in at the 90 degree angle between form and
working surface all the way around form. Large wrinkles will
develop between crease and outside edge. Continue to smooth out
wrinkles. The leather is now basically shaped. Remove leather
from the form and apply rubber cement to the grain side of the
leather from the crease to the outside edge. Place leather back
on the form and work leather using fingers and bone folder to com-
press leather in tight against form. The rubber cement will hold
the leather down but will still allow the leather to be compressed
until it is smoother. When cement sets, the molded leather will
be force dried with a hair dryer. When dry, the molded leather
will be coated with contact cement and allowed to dry.

The x-ray plate stiffeners will be cut, sanded, glued together and
stuck in place. Apply another coat of contact cement.

Dry second piece of cased leather until moisture content is right.
Place leather grain side up over form & work leather as described
earlier. When leather is molded to a basic shape, remove and coat
flesh side with contact cement. Be careful not to get glue on the
on the grain side. Place leather back over form & mold as before.
With the glue still wet, you will have plenty of time to compress
and mold leather. 1If leather is to be dyed do it now. When glue
sets a little, the leather can be force dried with the hair dryer.
When leather is dry, the x-ray plate working surface can be pulled
away. The rubber cement on the bottom leather should be removed,
the top edge cut even with the mold and the shaped opening can be
can be cut. The top edges should be finished and the baby dot
stud and eyelet should be installed.

Glue the paper patterns to cardboard and cut out.

Using patterns for belt loop, back and flap, mark 6 oz. leather
with scratch owl and cut out. Apply masking tape to the back of
leather. 1If stamping, carving or dyeing, that should be done now.
When dry remove tape.

Skive the belt loop 1/2" back from the flat to end. Mark stitch-
ing lines, gouge fold lines and do the edges.

Do the edges of flap and gouge fold lines. The flesh side of the
back and belt loop should be dressed. Moisten the first gouge of
flap and fold. Mark the position of the belt loop on the back.
Glue and stitch the top of belt loop to the back. Moisten the
gouged fold lines and shape over a piece of 8 oz. leather. Glue
bottom rounded edge of belt loop and stitch.

Apply contact cement to edges of back and pocket. With the aid of
waxed paper, line up edges and stick together, Wheel stitch marks
around the crease of pocket. With wing dividers, mark another
line 1/8" out from stitching line. Cut the excess leather away
from packet on this line. With a stitching groover, mark stitch-
ing line on back. Stitch the back to pocket. Moisten second




gouge in flap and fold. Mark position of baby dot cap and socket
by pressing leather onto the pocket stud. Punch a hole and instal
instal cap and socket. Do the edges and finish.

............... Cliff McTavish,
Mississauga Branch.

//AZIBURTON SCHOOL OF FINE ARTS

Leather — Back to Basics _____

INSTRUCTOR: Ruth Haig
DATES: ~ July 9-—13
FEE: $76.00

Smdents attending this leather course will learn numerous
techniques including lacing, tooling, modeling, embassing, sad-
- dle stitching and general construction. Two—three projects will
be completed: a bookcover, a box and possibly if time allows a
shoulder bag. Leather will be available for purchase at cost.

RUTH HAIG teaches leather workshops throughout Ontario.
Her work has been exhibited at the Hamilton Art Gallery Spec-
. tator Gallery, Etobicoke Civic Centre Gallery and the Scarborough
City Centre Gallery and has won many ribbons including the
C.S.C.L. Guild, C.N.E. and “Image '84"’. Ruth is President
of the Canadian Society. for Creative Leather Craft this year.
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DAVID McPHERSON - LEATHERCRAFTER
In An Arnticle Catled "LEATHER” by ELAINE HARRISON

As the year 2000 approaches, Niagara resident, David McPherson, knows
two things he’ll be doing in the last decade of the 20th century --
retiring and leather crafting.

"I'1l be retiring in 1994 after 30 years of teaching mathematics at
Port Colborne High School," he says. "I’'ll have lots of time then to
devote to my leather work."

As a teen-ager, he took his first 1leather course in the '50’'s when
interest in leather crafting in Ontario was at its peak.

"After that, I occasionally made carved maple leaf wallets from
traditional patterns," he added. In the ’70’'s, McPherson started
updating his skills, and began competing and selling. His hard work
paid off when his leather boxes were featured in Ontario Craft Magazine
(Winter, 1989).

The newsworthy boxes are free-formed, which means that he doesn’t use
any patterns. He explains, "I simply use a strap-cutter to cut accurate
strips for all the box parts -- base, 1id, hinge and sides -- and then
I dye, shape and glue them together."

The ©base is cut from heavy 6mm sole 1leather. A strip of lighter
weight, 3mm cowhide is cut, dyed, cased (dampened), wrapped around the
base and glued in place with Barge cement, forming the rigid upright
sides of the box. The box has a 1leather hinge. One half of the hinge
forms the 1id, and the other half supports the back of the box. A S5mm
dowel is the pin in the hinge.

"Sometimes I inset inexpensive gem stones in the 1ids," he adds.
McPherson incorporates mathematical theories in his work.

"A prime example,’ he says, "is my ‘’apple’ box which is really a polar
limacon design -- a shape from an equation in polar coordinates plotted
on a circular rather than square grid. My rectangular boxes are based
on the mathematical golden section."

How did he attain his current measure of success?

"It has been a gradual thing," he replies. "A weekend leather course
at Mohawk College and several one-week summer school courses at Sir
Sandford Fleming College (Haliburton School of Fine Arts campus) helped
to sharpen my skills. I also joined the Canadian Society for Creative
Leathercraft (CSCL) Hamilton Branch where, at demonstrations and
Saturday workshops, I learned traditional techniques for producing
quality work such as burnishing of edges, saddle stitching and proper
dyeing methods. We share patterns, ideas and handy leather hints.

"CSCL, which 1is a national 1leather crafters’ organization, this year
celebrates its 40th anniversary. Its quarterly periodical, Canadian
Leathercraft, is still being published after 39 years," McPherson says.



As a member of CSCL, the Niagara Guild of Crafts and the Ontario Crafts
Council, this veteran leather artist competes in those shows and at the
Canadian National Exhibition. His work has been catching the eye pf
judges: His apple-shaped box one him the CSCL 1989 Irva Ford Award for
best molded piece, and his rectangular boxes won him three ribbons in
1989 at the 39th Annual awards dinner, and the Best Functional Piece in
Leather award in Haliburton. In recent years, his work has been
featured in numerous provincial and national exhibtions, has also
earned for him such prestigious recognition as the Tandy Leather Award,
and an Ontario Crafts Council Design Award.

"Handcrafted leather goods now tend to have a plain unadorned 1look
which emphasizes the leather itself. In the past, there was more
ornate carving found on leather products," he reflects.

Leather is sometimes baked. To make leather bowls, he uses the cuir
bouille technique which involves casing and shaping the 1leather and
then baking it in a slow oven to harden it.

He said, "When making earrings and brooches, I enjoy experimenting with
new designs. Recently a customer had me make a brooch which " she
designed with a religious symbol as a gift for a nun. It turned out
well. Stoppered glass bottles which I cover with +thin skiver leather
make nice decorative urns, and maple leaf wallets are still popular
gifts for mailing abroad."

He adds, "Although holly berry pins are a seasonal favourite, my work
is available year-round from my home and at two galleries: Gallery on
the Lake, Buckhorn, and at Ward & Eis (Gallery-by-the-Bay), Petoskey,
Michigan."

McPherson, who was born March 26, 1937, on Kettle Creek near Port
Stanley, says that leather -- man’s oldest fabric -- feels nice to work
with. "It doesn’t take a hundred hours to complete an article either."

This Niagara Peninsula crafter’s work provides him with a pleasant
pastime and a stepping-stone to retirement. "I have an entire room now
set aside for leather as a studio at our home in Port Colborne," he
says. "The decade of the eighties was good for me because of Canadians’
increased appreciation for handcrafted goods, including leather."

No doubt art 1lovers in the °'90’s will continue to check artistic
leather pieces for the "McPherson" inscription -- a hallmark of fine
Niagara handiwork.

This article is typed verbatim from Vol. 3, Issue 2, (March 1990) of
"50 AND OVER IN NIAGARA."




CHRISTHAS PINS

This is a small project that beginners can easily do and yet have a lot
of fun making. These pins are also an idea for fall bazaars and craft
sales. They have all the bright colours you see on decorations in the
stores during the Christmas Season.

MATERIALS NEEDED:

3-4 oz. veg-tanned leather Saddle Lac

1" pin backs Acrylic Paints

5 Minute Epoxy Glue Modeler or Stylus
X-Acto Knife or Scalpel Knife Swivel Knife

1. Trace patterns onto tracing film.

2. After wetting the leather in the usual manner, trace the pattern
onto the leather using the pointed end of a modeler or stylus.

3. With your swivel knife, cut all the lines. The eyes and circles
on the wreath and candy cane can be done with a small seeder.

4. Bevel all the lines except the whisker lines in the Santa Mouse.

5. With a modeler, draw in the wavy lines in the beards. }

6. Now you can paint these pins to make them look attractive. For
the candy cane do the white background before you paint the red
lines on top.

7. When the paints dray, use the X-Acto Knife or Scalpel to cut each
pin out. (Be careful of your fingers.)

8. Paint the edges using whatever colour that is corresponding to it.

9. ¥hen dry, use Saddle-Lac to spray the pins. This will give them a
nice shine and protect the surface from wet weather.

10. Check the pin backs for rough edges. If they are rough, sand them
with emery cloth.

11. When the Saddle-Lac is completely dry, mix the epoxy according to
directions. Put the epoxy on a small piece of wax paper. Then
with a tooth-pick spread a line about 1" x 1/4". Put the pin into
place, then spread the epoxy over the pin back, covering the
surface. I do about five pins at a time. Note: Make sure your
pinbacks are open while you are gluing. This will help prevent
accidental "welding" of the pin mechanism.

12. Let the epoxy dry for about an hour and then with an old paring
knife, trim off any epoxy that might have gotten on the turning
mechanism. Also, clean the epoxy off the part that goes through
the clothing, if necessary.

These are just a few ideas for patterns that can be used. There are
many more ideas on greeting cards, in colouring books or even on gift
wrap.

SIS LR S Betsy Rennie,
Hamilton Branch.
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