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CSCL Library Review 

              
                                                      

    By Lauren Malec 
 

#42   Bookbinding Made Easy, Lee M. Klinefelter, 

Copyright 1934, 84 pages. 

This book aims to present in a simple and orderly 

way a method of binding suitable for rebinding 

old books, or preserving magazines and other 

printed material avoiding the complexities.  It is 

possible to make a hand-bound book with simple and 

inexpensive equipment. Make your own sawing, 

clamp and sewing frame. There is a chapter on gold-leaf work, an art in itself.  Glossary included. 

Illustrations and black and white photos are used. 

 

#64 Pattern And Design With Dynamic Symmetry, How To Create Art Deco Geometrical Designs, 

Edward B. Edwards, Copyright 1967, 122 pages. 

Rectangles, when properly subdivided, are dynamic; they have the quality of form in motion.  Mr. 

Edwards uses rectangles of differing proportions and the diagonals, reciprocals, triangles, and 

logarithmic spirals inherent in them to construct the over 115 designs shown in this book. Any reader 

could take time to study the geometry involved for results uniquely his own.  Paperback. 

 

#76  Glovemaking For Beginners, Natalie S. Woolf, Copyright 1951, 100 pages. 

All 23 Units take the reader from the choice of leather to how to measure/cut/mark/sew.  How to top 

design and cuff includes appliqué trim, bead trim, running overcast seams, rosettes, whipped seams, 

inserts, button closure, gores, eyelets and scalloped cuffs. Paperback. 

 

#350  Leather Secrets, F. O. Baird, Copyright 1951, 85 pages. 

When a book is the size of two laptops side by side, it is bound to be worth borrowing. 

F.O. Baird apprenticed at an early age in a saddle shop and skills gained were then turned into 

carving specialty leather goods.  Saddle stitching, basket weave, project patterns, alphabets and life-

size illustrations of tool use make this a fascinating and relevant ‘leather textbook’. Several tri-fold 

pages open out to 45 inches wide. 

 

#379 Picture Framing, Prepared by Jo Rothfels for the Sports and Recreation Branch, Ontario 

Ministry of Community and Social Services, 26 pages. 

If you are collecting or displaying art, this booklet discusses matting and mounting paintings, prints, 

drawings and reproductions as well as picture framing.  Framing often has “a rather unimaginative 

rule of 3” at the top and sides and 4” to 5” at the bottom.  Too narrow a margin looks skimpy.  One 

too wide tends to dwarf the work, but within these limitations there can be great variation in 

proportions.  When matting reproductions, watercolors or monotypes, the mat opening covers the 

edge of the work slightly.  For prints, however, a small strip about ¼” wide is left around the top and 

sides.  ½” is left at the bottom for the artist’s signature, title and edition number.” Paperback. 
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